Charles Maturin, descended from Huguenots, who published his Five Sermons on the Errors of the Roman Catholic Church in Dublin with William Curry in 1824.
My point in listing these examples of only a few of the hundreds of anti-Catholic texts that appeared in Ireland during this period is to suggest that there were a number of publishers in Dublin who were interested in and committed to publishing some of the most extreme antiCatholic propaganda being written during the eighteenth and nineteenth centuries. 5 And while
we may now think of Ireland, and in particular Dublin, as a dominant Catholic culture, we would be mistaken to assume that such was the case for the eighteenth century. At that time a minority Anglo-Irish ascendancy dominated the religious, social, and political life of Ireland, while the majority Roman Catholic population struggled to maintain a cultural presence in proportion to their numbers. Certainly there were Irish Catholic publishers producing Catholic religious works, 6 and there was a strong nationwide Catholic Committee campaign as early as 1792 which published widely, as historians like Kelly, Whelan, and Bartlett have noted. 7 Men like Hugh Fitzpatrick, John Coyne, and Richard Coyne were active in publishing Catholic texts, but each one of them was supported at one point or another by 'ecclesiastical authority'. 8 Apart from these early efforts, however, more aggressive and propagandistic responses by Catholic publishers did not become overtly antagonistic until 1823, when W. J. Battersby started his own press specifically designed to counter the productions of Protestant publishing houses. In 1825 he wrote to a friend, 'I agree with you that the Biblicals are industrious in disseminating their pestiferous tracts and the Catholics are grossly negligent in counteracting their efforts. I have at my own personal risk published the works you see marked in the catalogue'. 9 One of those 'Biblicals', I would contend, was Bennett Dugdale, Methodist publisher. parts of the kingdom' began to proliferate. 43 We also know that a variety of anti-Catholic popular publications featuring foolish or lecherous monks were widely available throughout was the mother-lode of anti-Catholic propaganda, and its sub-plots, particularly those featuring Raymond and Agnes and the Bleeding Nun, were mined for decades as the source material for chapbooks, novellas, penny dreadfuls, ballads, operettas, melodramas, and even paper dolls that were sold for children. 46 The novel's popularity was so immense that it spawned a virtual publication industry, and was the basis of the majority of the imaginative content of chapbooks that concerned the Catholic monk and his nefarious activities. The novel was so sprawling that there were at least three separate tales within it, each of which could be focused on as the content for an entire chapbook. The first and perhaps the most popular excerpt from the novel The subject of the following pages is founded on those remoter days of our ancestors when, blinded by superstitions, they sacrificed their dearest interest to the will of monastic fanatics who, under the pretence of religion, committed the most cruel actions; and with a zeal, deaf to all those tender feelings which distinguished a true Christian, let fall their revenge on all those who were so unfortunate as to deviate from the path they had drawn out for them to pursue. 47 We do know that Bennett Dugdale had parents in England and that he traveled there frequently to visit family. 48 When the Copyright Act went into effect on July 2, 1801, the 'Dublin reprinting of current works was virtually stopped and the booksellers had to look to London and Edinburgh for much of their supply'. 49 It is precisely at this point that Dugdale began a Abbé who is intent on lavishing money on his mistress. Garvey speculates that Tegg himself, rather than Barrington, was the author of these tales, and this is what is most important, I think, for my argument. 55 The first tale concerns Clementina Pellegrini, consigned to a convent at the age of six when her Genoan father loses his estate to a kinsman, the Marquis Abruzzo. After many years of unhappiness in the convent, Clementina has finally reached the age where she is to be forced to take her final vows and on her final night of freedom, she meets and falls instantly in love with her cousin Jeronymo Abruzzo, the son of her father's old enemy. He instantly proposes marriage, and then convinces his father that in marrying Clementina, they can right the wrongs the family committed years earlier in seizing Pellegrini's fortune. Abruzzo obtains an immediate release of Clementina from the convent, and they rush there the next morning to perform a surprise wedding rather than the long scheduled vows ceremony. Amid much jubilation, however, the evil and haughty Abbess, descended from an old Genoan aristocratic family, seems perturbed and slighted, perhaps even jealous. Without thinking, Clementina accepts a glass of lemonade from the Abbess' hands and it is not long before she is dead, poisoned by the drink.
When the Abbess's family is able to use its wealth and influence to have her released from a prison sentence, the Abbess is attacked during a public procession and stoned to death by the population. And the dramatic dénouement of the tale occurs when Clementina's coffin is carried through the streets of Genoa in a procession to the cemetery. As it passes below him, Jeronymo flings himself onto it, 'dashing his brains out and scattering them on the black pall' (p.82), dying instantly, to be buried with his bride in the same tomb.
In Her final act is to leave a written testament, to be given to her father on her death, before she slits her wrists and bleeds to death. This nun's tale, which in various versions we find throughout for the Methodists. 59 As a publisher we know that he was particularly interested in producing anti-slavery tracts, Methodist hymnals, and religious pamphlets, in addition to these five antiCatholic gothic chapbooks. 60 In short, he was not simply a 'pious publisher' as Cooney states, or just an ambitious Dublin-based collaborator of Thomas Tegg, as Loeber and Loeber suggest. He was also a Methodist propagandist who used his publishing firm to produce the sort of works that he and his associates thought would best advance the cause of Methodism in Ireland. To extrapolate from that conclusion, we might very well conclude that many of the publishing houses in Dublin during this period had unspoken but very clear political and religious agendas that can be discerned by a careful reading of their publication lists.
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